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Melanie Skehar, Who Really Owns the Zapruder Film after the JFK Act: The Sixteen Million
.Dollar Question, 34 Sw. U. L. Rev. 325 (2004)
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FRANCIS M. NAUMANN & X7 .N1IAR 7Y 77507121 N°NIant NIATING2 Y793 ,70193 717003
BETH VENN, MAKING MISCHIEF: DADA INVADES NEW YORK (1996); MARK A. PEGRUM,
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.CHALLENGING MODERNITY: DADA BETWEEN MODERN AND POSTMODERN 245-249 (2000)
AlanL. Durham, The 187 71v .311—309 '»y3 ,0w %1 Dada-n n13mx% Pegrum %w 773p 77730%
nxt oy .Random Muse: Authorship and Indeterminacy, 44 WM. & MARY L. REv. 569 (2002)
VY B WK ,(chance) NTIPHT IPY PY NIVWIT NINRT NR°IoLa WINWAW [IvuY 1%
NIPXAY AR IMIY3 .NPAYROTTINIAN Py IMRYLYws obae Dadati n1mxa CuIrmT NN
595 ©I0NB0 OPR [PINRAY TP NPPIOVI 22107 VT — NPIVIIBDI NIIPH IR PR
Wp a Dadari WX NTYmIID NTNTRY MIpUIow oy Jwnann MYRNT YW 07N of YR pvl
“virtual -2 “ordered view of the world” nxy ,0»nw1 o*1am 7PPona% nin Yy %0 1YY XMpY
W OnIdPo NAN MR TP 17 Dadar NI’ 77 7232 (242 'mY3 0w ,PEGRUM) chaos’
.(TPN72M7 ARPOYMY INRA LAIPRTI (NYRINT AWOAT :3 PIDA 11737 DR 2A2 IRT) DHWI NITOIN
DR MW N30 YWY INRT YW 0NN DR AWIN RpNT NY0ND0A AVRTY NI 100 1Y
gavw anMmIINY 73 ,NRTP ARIWAN 0w 11¥°Y wpra Dadari "nR 39 .71R00 ypIi ORIn
“independently of %¥10 WX ,N1pni 1IPY2 WANWT 1997 T3 YW Rp1IT 717X wINN K2
XOR — 9817 YW PNIAYA 79N 19372 MIPRY NYAwn 371%°% Mpn 72697 the artist’s mind”
.246 'ny2,0w ,NAUMANN & VENN IX7.91X2 907

%3 7IYBY 1N°1 TIIRDY 7T PN PRI DIPP IR TTI2 PRI NIXIT APRY RO IRD DTN AT 74
Vlad Petre Glaveanu, =2 7713 X2 7% P77 DR IRT DPIIZRT D200 NIDWH MINTRPNN PR
Distributing Creativity: Three Thought Experiments, in MULTIDISCIPLINARY CONTRIBUTIONS
TO THE SCIENCE OF CREATIVE THINKING 67, 73 (Giovanni Emanuele Corazza & Sergio
.Agnoli eds., 2016)

‘mya ,0w ,Glaveanu X7 15 .Dada 1R YW N1IpHT NRYIsL RWNA LT3 WA Y IR 75
“previous socia interaction within the world of culture would have given the person :74
symbolic resources to understand his or her creative expression, including benchmarks to
.evauate it against”

“the capacity to develop areflexive mind isrooted in early social interaction between :0w X7 76
the self and other [...] In our case [the Deserted Island casg], if the person did not have any
human contact before, then it is likely that he or she is not able to appreciate fully the value of
NTIPI™ INPRY DR PIVA? IIPY MIWDHRAY X7 NPNIaNT AU¥pRIVIRA .credtive action [...]”
TIIRDY 197 .00 IR 2230w IR 77 RIT 12K NP2 DI XY DR 82 ,I0RT YW 1020
APEPRIVIRY QWA X2 07N WK X2 I3ITR DX RO NP DL DONIPAT IRWN
.OW IR .77 °RY I9°37 003 03 NN

“the social element is present even when creative acts are performed in complete ,9m% 77
“The absolute absence of this network of sociality :%°01 Glaveanu .(74 '»ya ,ow) solitude”
.(aw) would make the creator unable to recognise and cultivate his or her credtivity [...]"
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by mban? .(1982); Nichols v. Universal Pictures Corp., 45 F.2d 119, 121 (2d Cir. 1930)
IR RPPINRT 7773 0PN DOYRHRI D°IXP NISTI 02131 QPRW NI 2201 ,NIPYT YW ondx
.ProCD, Inc. v. Zeidenberg, 86 F.3d 1447 (7th Cir. 1996) Ywn®

oW M PN I 79

130—125 w7 TR oA IR 80

.1967—175WN;1,0°0IVDR PINY 520 81

WESLEY NEWCOMB HOHFELD, FUNDAMENTAL LEGAL CONCEPTIONS AS APPLIED IN 82
JEREMY 11217772 X7 79 M3 ,JUDICIAL REASONING: AND OTHER LEGAL Essays (1919)
WALDRON, INTRODUCTION TO THEORIES OF RIGHTS 1, 4-9 (Jeremy Waldron ed., 1984);
Wendy J. Gordon, An Inquiry into the Merits of Copyright: The Challenges of Consistency,
.Consent, and Encouragement Theory, 41 STAN. L. REv. 1343, 1354-1378 (1989)

Tom G. Pamer, Are Patents and Copyrights Morally Justified? The Philosophy of Property 83
.Rights and Ideal Objects, 13 HARV.J.L. & PuB. PoL’Y 817, 848 (1990)
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Goutam Biswas, Martin Buber’s Concept of Art as Dialogue, in MARTIN BUBER AND THE 86
.HUMAN SCIENCES 223 (Maurice Friedman ed., 1996)

Abraham Drassinower, Authorship as Public Address. On the Specificity of Copyright 87
:1919) Vis-a-Vis Patent and Trade-Mark, 2008 MIcH. ST. L. REv 199, 200 (2008)
.(Drassinower, Authorship as Public Address
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,0”N12IM 0»NNan ©2°%an ,ApP0D LARPR MW MApYa INNBNa 0 IX031 NYTOINA
“grow out of :0*1¥°1 MI2T2 MW NPMIRNTFisher *7275 .71 19X ©°2°%70 YW o nrwIp
and draw support from lines of arguments that have long figured in the raw materials of
intellectual property law — constitutional provisions, case reports, preambles to legislation [...]
William Fisher, Theories of Intellectual ) judicial opinions, statutes, and appellate briefs’
Property, in NEw ESSAYSIN THE LEGAL AND POLITICAL THEORY OF PROPERTY 168, 173-175
7% NI372 71572 APV 007 MOD K23 IXT FoN 1177 .((Stephen R. Munzer ed., 2001)
Jeanne C. Fromer, ;2 w”71 2°¥% ,MERGES ; ("*11°¥77 ©°0273” 10D :1217Y) (2000) 359 RY D'0OWH
Lior o3 9 .Expressive Incentives in Intellectual Property, 98 VA. L. Rev. 1745 (2012)
Zemer, On the Value of Copyright Theory, 1 INTELL. PROP. Q. 55 (2006); Peter S. Mendll,
Intellectual Property: General Theories, in 2 ENCYCLOPEDIA OF LAW AND ECONOMICS: CIVIL
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Molly Shaffer Van Houweling, Distributive Values in Copyright, 83 ) imposes; others cannot”
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.(MAN AND OTHER PAPERS 127 (Boston, Ticknor & Fields 1854)

.132/my2,0w 169

328



01X MO NPNIIND NPOYN YYVUN 1N OX0IVN

PRI VORI .AWPN PW NdTpnn AMX KON AMW ,uIPTT DR 1Y TP amITa
W ,19 OX .WIN YT NROD NIy DY vIWD NI DOANNN MW 2anInY pIpt 1anniw
SW INMIINM T3 DN TR YT NPRN PR YW AIYD3 0501 P0PMpTATI v PY]
DPNWOYT 12°N5R L, TIWYTYRRM TIWYTINRYE DMIRHDAN 720007 nnvy 170912030
131 DR NN LMWV [ (PR MIMEM MY YW MvDWaR AR R P2 NapIy
NIPNIANT NPT YW INYDW IV IWY2TNNAM IR 21Tan MNP AYRN AR AW
219302 X NNPYIY 51N AR (rpoyw 1A X Ulamwn by nrmiaanm
AW L7701 AN AYEPRIVIRD L(speech) 11277 YW Y31 APWD XN W 07w
NIMPWW R NXT QY IR Y0 1937 DR IR DPOWAT DWIT MIPR ,NPRMTY T
D™MMINAN PPN NINTIIN IR 17,0125 MIPXPY ARIWT MPR NIPEON 1R Y95 1172
.DmMD» XYY 0MYYD NPV YA L,NBMWA DW — APXR PYANY 0PNwRIn
NR w237 ¥73 02X .NNPYIR NINWY 9anni npwna a0 72 X 7% Yw annn
APEPRIVIR 217 °D HY NWITI 12nNY 0D WY 0% 73R MR M N YR
NPD M 1DVD WK 72 7nR7 W N ApAY NIIVNT — NPDIVPR N°NNAN
Ip°2 AWYNYI NnMIBR MWD YR AMWY onrnn X7 ,“declining art” "3 7amw”
IR I w2 173,591 anvn o nuw? sn9ana mwa DR 1957 WK 070120 2232900
02 DY a0 XY DMXPI MIST NIPIT OR 03,19 YW nivuh ATioInd v
121310 01X N7 OP1T PPV NIPXON 230,700 NIPR DX 0°IDWAT DNIIRT
XY 7MY 0¥ NMIDT 2172 NIIDOTL]ORI LA9INI M2 NWPN NINRY APnTN A0
nmIa 70°31 N L,NIYYAN T0I MR WP YW NI TR NAMIAW 0 PV nnX
9772 DTV N1PROT DIDRA AwYnb 7057 YD ,00wnanwni N1IoT IV Y9on
NNt NRw 7o% 2% 2%y 0Rea NIDTY NPRYYIIN NNTANR wIntw e
174 31 2m9mm 7377301 N1IDXD 105N SVINIX PRI
NORYT L APHYD NMWRN NNYRPNN 1AW URTD TPTIN? TWDR XY ,IMPW DRI
VTR R AMPWR CI0WD MIMP WibnY Mayn 3w LpR W Yw mw XN
,ATPIMY NI NPNAN ARPOY XIT MYXROTIT IPRY L2 A0ND NRA v mawm

WILLIAM HAZLITT, On the Conversation of Authors, in SELECTED ESSAYS OF WILLIAM 170
HAZLITT 1778 TO 1830 446, 449 (Geoffrey Keynes ed., 1948)

79 .GENDER AND CONVERSATIONAL INTERACTION (Deborah Tannen ed., 1993) nAna7v X1 171
DEBORHA TANNEN, CONVERSATIONAL STYLE: ANALYZING TALK AMONG FRIENDS X9
.(2005)

“sorting through, copying, recontextualizing, @ 0»n7°¥> ©°>°%7N3 217’ Y¥ QPO OMXY 172
“there ,XT73 03 ™MI0 VIRP°2M D370 AYR 03770 .and sharing preexisting images and text”
Andrew Gilden, Raw X7 .is more to the creative process than the processing of raw material”
7p°057 ,72nn7 YW w3 .Materials and the Creative Process, 104 GEO. L.J. 355, 358 (2016)
“empathy, respect, w @357 00N W> PNINRHY IXVA 1AW N NHYYNN 0NY? NORPIINKRG
.(390 'mya ,aw) inspiration, or appreciation”

.STEPHEN MILLER, CONVERSATION: A HISTORY OF A DECLINING ART ch. viii (2006) 173

.Rogersv. Koons, 960 F.2d 301 (2d Cir.), cert. denied, 113 S. Ct. 365 (1992) n17 187 174
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WINIRA MR 176,317 H3 101 INRA 12w 2R NP vpr 75, mw A Phan”
nTED MORTIT R TN 012 NI 77.PYana anRa YW InInsna 79373 7UDRNN
UM YA DDANWHRT PA Mvnws Pw 071 anonaw 78nasmm nmwpn
DENNWHT DANNW °pPNR IWKRD XN WK 70PWw R DR WA X 79 mwn
nPROY 1IN 0920 2BANWAR 31PRYTA ,INW Y 180535807 vpRa P ©annn
LW T2An Yw 77230 22Y X7 A7°%°7 77 12312 5 4in common” RITW W nwn
XIT PPy 9077 1BLnmpn 21212 XOR T gnnwma 1Mpnw Mwa PR 02w
TIWDY MY RWH NITYRW 7T ,IRN WA YT DUPYI 02T ANIA0NIW 7977
182 nwTn N932I0 N9°X° IR WD YT "D NV
NR M3 RIT — NPNI2N0 APOYY P2 W2 XIT PVINIR A1PRYT 9212 PO PV
9212 .319R72 90K PYR RIT INRT 183.355577 0InDRY MYTINam 1w nrNpnn
2x¥m2 Y9Inn — oo n RYY 1 D P¥a 17 1Y 9130 WK — R 319XRT 7D 9°207
QDANWNT 2INRT PW NIMWOR NIEH 2DhNwHAn AR 23 Sw nuawnna 1w
3777 .02 2573 01 NRI YRITIPIPRIT DR TIWH PNYROTIT UPRA 72°DY 184 35R01a

C. Jan Swearingen, Dialogue and Dialectic: The Logic of Conversation and the Interpretation 175
.of Logic, in THE INTERPRETATION OF DIALOGUE 47, 68 (Tullio Maranhao ed., 1990)

MARTIN DR N1IAY% 10°1,°N720 WY NN Snivw BpR MYRYI DRIIT 202137 NINIpHT oy 176
BUBER, | AND THOU (Ronald Gregor Smith trans., 2nd ed. 1958); NICHOLAS C. BURBULES,
DIALOGUE IN TEACHING: THEORY AND PRACTICE 19 (1993); Maurice Friedman, “Dialogue of
Touchstones’: An Approach to Communication and Identity, 2 ComM. 143 (1976); PAULO
FREIRE, PEDAGOGY OF THE OPPRESSED (1972); PATRICK DE MARE ET AL., KOINONIA: FROM
HATE, THROUGH DIALOGUE, TO CULTURE IN THE LARGE GROUP (1991); HANS-GEORGE
.GADAMER, PHILOSOPHICAL HERMENEUTICS 66 (David E. Linge ed. & trans., 1976)

nmynwn 7ann” X°n Logos 39°nn mynws Dialogos nonn anmmn ampn 29RT ann 177
717177 ®°n Diannn

.Peter M. Senge, Preface, in DAVID BoHM, ON DIALOGUE vii (Lee Nichol ed., 1996) 178

“a stream of meaning flowing among and through us :Bohm 5w 1mwYa .6 '»ya ,ow ,BOHM 179
.and —between us[...] out of which may emerge some new understanding”

.ow 180

“Can it properly be said that the artist “Xw X371 1°an51 .3 ‘mya ow ,MwBN 75 Y¥ Iny Bohm 181
is expressing himself, i.e., literally ‘pushing outward’ something that is already formed inside
of him?[...] what usually happens isthat the first thing the artist doesis only similar in certain
ways to what he may have in mind. As in a conversation between two people, he sees the
similarity and the difference, and from this perception something further emerges in his next
action. Thus, something new is continually created that is common to the artist and the
Thus 72'ma »nnni vdWNR R*¥IT? PR3 MIWATAN) .material on which he is working”
.(1”% — 19017 MWATAN oW ,working n7°»3 0> nom

DAVID BOHM & F. DAVID PEAT, SCIENCE, ORDER, AND CREATIVITY 1IX7 73 .29 'y ,0w 182
.55-69 (1987)

.MARTIN BUBER, BETWEEN MAN AND MAN 197 (Ronald Gregor-Smith trans. 1965) 183

QIRT YW DPTINTR WK Ovpnm R PR Buber cpbw rym Martin Friedman 184
“Only in genuine dialogue do | relate and respond to the other for himself and for the : nanwa
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YW IMPRY M2 — YTH NIYYY nNobnn bw womn o712 mpnnwn Yw o upr
NPT YWD WP XIT PAYRITI VPRI MANT NYPRIOA 0n7 185, communion
mawpn 2wpn? *15 136n1YID WY NPWIR MYT 0 Iwn APwY 02778 MY .7an3
NORTY 02778 188, 0pw 3MI MW NIWRNRA 7R IR0 71 DX AT 12201 187aR5n
nNIAWNNI 172 N0 NI PRI N upIp 7P nan 189,011 N ann omxy
1oR7 72207 190.m1917p NIWTa1 NI R NIR MIPWwL X°AaY 931 2R YW v
7521 191,073 N1 DPEMIWM NIPYMI 0NN 2RI0AN ,MINNTA XU WR X7
MIAnY HRITIPIPRI YW N020R 207 MIYTINT NAY OTION NPRY WOHRD XN
YN ,NPRT NDMWR 37THYI NPNI2INTPA NP NPZYR L77ann YW 10mn
NR wInm X7 192.0°07Iwpn? NPRINIRG NTTIRT MYCR DR W WYY 0013n7
%137 INIX 157w 12°30% INIX IDWN DIXRA
NIIDOT A VIO XIT MYXOTT NI POYW 01TIINT 0DIWIDI IR
INP2 WA 3072 120 YINRZA YW P POM DY pPURA PRM 3107
,ANw3% 193011290 n1xea (1P19°9ID) NPInTTIa 0037 MR YW onvp NIvInKRa
NPLINIR 71127 7273 72NNT YW WIAR NTIPIN *NIIDOI VOPYI NX AT MWDK Y32

sake of our relationship and not as a function of knowledge and use, comparison and contrast,
reflection and analysis, seduction and exploitation... The proper understanding of dialogue
includes uniqueness; for it is only in uniqueness that there is real mutuality, presentness, and
presence. Dialogue means a mutual sharing in reciprocal presentness of the unique’
(Maurice Friedman & Althea J. Homer, Visions of the Self, 55 THE AMERICAN JOURNAL OF
.PSYCHOANALYSISJUNE 169, 173 (1995))

.54 ,47'nya,178 w71 9% ,BOHM 185

Patrick M. Jenlink & BelaH. Banathy, Dialogue and Designing Our Future, in DIALOGUEAS 186
A COLLECTIVE MEANS OF DESIGN CONVERSATION 159, 161 (Patrick M. Jenlink & Bela H.
.Banathy eds., 2008)

Ronit Zamir, Can Mediation Enable the Empowerment of Disadvantaged Groups? n»a172 X1 187
A Narrative Analysis of Consensus-Building in Israel, 16 HARv. NEGOT. L. Rev. 193, 245
.(2011)

Patrick M. Jenlink & Bela H. Banathy, Dialogue: Conversation as Culture Creating and 188
Consciousness Evolving, in DIALOGUE AS A MEANS OF COLLECTIVE COMMUNICATION 3, 4
Jenlink & Banathy, Dialogue: :1971%) (Bela H. Banathy & Patrick M. Jenlink eds.,2005)
.(Conversation

Douglas Walton, Commitment, Types of Dialogue, and Fallacies, 14 INFORMAL LOGIC 93 189
.(1993)

.5/ny1a,188 w1 9w Jenlink & Banathy, Dialogue: Conversation 190

“where each of the participants really @»pn> *nmnx 19x>7 ;9201 Buber-w *03 .6—5 'mya ,00 191
has in mind the other or othersin their present and particular being and turns to them with the
BUBER,) intention of establishing a living mutual relation between himself and them”
.(22'1y2,183 w71 2% ,.BETWEEN MAN AND MAN

.DMITRI NIKULIN, ON DIALOGUE 141 (2006) 192

.ow 193
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nraY 9130 7anr7n 194 mxy YRR DYDY — ARA DYDY 2% nmwn nw
Hpn Mt — 19579%55 73 aaRa IR LMY 2030 12177 WK 1911 PRITIVIPR
SNIRYEM IPR 0D PVID ONUNR W2 0P PRYW 1Y L, Pona 0bY 196011
TTaY YW CnnRA DIRY WX 71377 10 DR PRI 79157 70°5N 0wy
197 gIxn Sw N IDi 1137 YPLITIROILT BRI VY NIMIW NINIT NODAMI NPNY°
N8I X7 RYR ,NPPWI NI9MH0 MI3N 77207 7730 AR MyHaws ,1Puna b by ,ame
IR QYWY 7R YW YN RN 1IN APROTI LIARD 92177 772 JwHnn MYRT
9pom ©°EpwmM 19907InXR 07w 2% DMPa DPNN Yan IR Mwa Y5 198.010Y yoan
on 19R 200 (heteroglossia) 01231907 — D T3 DI MIPIP YW 173 RYY 9173
W MO’ BN 17 NPNIARY NPNIIED N1PRY 201 onx Hw mvIpa omn 001an
THN M2 Y5 NINN YW 713 MYYA (PR 17 — DPNI2IN NIYDWT 0*NNan oMwp
XM ,MIYNWH 0% W2 OX P71 007 0073w 1ROMI 202.302130Y PRnmt InR? 1vInn
PR DY NN K27 ,NI7IDT NIAIAN AIRM YW ARYIN X7 NIYHwni 203.0n1%0h AnTn
D23°0 021D/ JNX XV 0 LINRY NIVINT NIPPYDD N30 37091 204 7%np bw

“our real exterior can be seen and understood only by other people, :Pvna Yw MM 194
because they are located outside us in space and because they are others’ (M.M. BAKHTIN,
SPEECH GENRES AND OTHER LATE ESSAYS 7 (Caryl Emerson & Michaegl Holquist eds., Vern
.W. McGee trans., 1986))

“[T]he attitude of the ‘generalized other’ is the attitude of the :Mead vavw ,a1 nam 0 %y 195
WX NIDNIWM DYWAWH 72731 DPYXOXID APNAn DITIRPT %13 95 .whole community”
George H. Mead, Play, the Game, IX1.2°n9an 0wp 11¥°21 WwpnY 7%12pn *1an? n1worn
and the Generalized Other, in MIND, SELF AND SOCIETY: FROM THE STANDPOINT OF A
.SOCIAL BEHAVIORIST 152, 154 (Charles W. Morris ed., 1934)

TZVETAN TODOROV, MIKHAIL BAKHTIN: THE DIALOGICAL PRINCIPLE 43 (Wlad Godzich 196
trans., 1984)

THE DIALOGIC IMAGINATION : FOUR ESSAYSBY M. M. BAKHTIN 269 (Michael Holquist ed., 197
.(THE DIALOGIC IMAGINATION :7271%) Caryl Emerson & Michael Holquist trans., 1981)

.83 /9¥1,56 w1 v ,COOMBE, THE CULTURAL LIFE 198

“the makeup of almost every utterance :354 'nya,197 Wi 2°¥% , THE DIALOGIC IMAGINATION 199
spoken by a socid person — from a brief response in a causal dialogue to major
verbal-ideological works (literary, scholarly and others) — a significant number of words can
.be[...] explicitly admitted as someone else’s|[...]"

.354 /my3,0w 200

BAKHTIN AND CULTURAL THEORY 156 (Ken Hirschkop & David Shepherd eds., 2nd ed. X3 201
.2001)

X7 PUMA YW IO DRI POn 355 mya L,197 w7 Y9, THE DIALOGIC IMAGINATION 202
-1 “awhole plurality of interlocutors: speakers and listeners’ :3%»n X371 ,”mIND” X7 YIpAw
“a single, separate and isolated voice is impossible, because the voice needs to be directed
TI9IN3 AROR YW ANIYRwn DX XN 1073 ona b Yy 73°0Y toward, and heard, by the other.”
.40 'nya,192 w7 Y vY Nikulin X7 .m%p 127 Yw

.83 'ny2,56 w711 9% ,COOMBE, THE CULTURAL LIFE 203

.30 'mY3,196 Wi 9°¥% ,TODOROV 204
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’D3 7w D°I1°0 NIWEARI 17X 02119707 221 12w NPHXYI NITTY PINK 229N WK
:VONPYIT YR NXT 10NW

“Meaning comes about in both the individual psyche and in shared social
experience through the medium of the sign, for in both spheres
understanding comes about as a response to a sign with a signs” 205

XLIANW 791 931,0°79201 713 YW %I X7 MYRwni ,Sidorkin NRT 07w D> 3757
206 53w @3 APYMA N3»W M5 — AR

IR YW 21317 1MIpH PV 7D NIIWDHRM AT PIDA VI WR DIMRT? MW
TPOY YW CMYRT XN ANPAY RN ,ANIVAWNY INMIIND ART Yw anTha
17 .01 NI”1372 NIAMMT TOM LY CNMPUAN MW DR MPWYR 79K NIWA .NnNan
7011 YW 779IN3 77°%°7 DX MNP 1Y NIWDHRN AW 11791 TI72 N17 MWD neIvn
79I PPURA YW MYRATT 220,73 2070w BV RDIP PR 09IWDW 2207170 nNan
nR ¥y 2080712 A%p YW AnTaona Ml 3R Yw (Mdw) MIME Yw arvmvea
209 ¥ pXIVIR 11197 272927 SYXNRD NAR M2 DX YW NNy

NR 7NN (carnivalesque) LM YW PNIRNY 1IMA NPYIPR MpYa Y
2DVIN DX TPINT XAV DV TPXT AN DX BPTONT 0°°T7 3T 70°0N YW ANIrn
2105012907 MW 21879 NOXDM DR DPLIPHIT M1 TR 2702 0 TPpDH 1331 Myan
QY WpNnI 2737 2WpRAnT 1R YW 0MYIp NR Mp nwnt N2 0°2°%n 0Ny on
79X 0°°7 .NIYAWN "M13%7% 01INY 73 WOW NINIAN NIXPOY 022501 O 792 .NR?
MW YW M IR 2RI 211912037 172% 13 vphpNPa NRIND IR DR 01NN
n°92°19p7 72°VPDYIDAN NP 2% AT D TMNMAN R 73°DY VPP PDNP WVIPMTM

.MICHAEL HOLQUIST, DIALOGISM: BAKHTIN AND HISWORLD 49 (2nd ed. 2002) 205

ALEXANDER M. SIDORKIN,) “Bakhtin writes that every meaning is co-authored” w55 206
.(BEYOND DISCOURSE: EDUCATION, THE SELF, AND DIALOGUE 13 (1999)

7PUMAN ARIWT 1XYW ,NPIITINTVOIDN MW 2IWINMD PV ,07IRT NPIDT T2 27T LIOR 207
,56 w1 2v% ,COOMBE, THE CULTURAL LIFE YwnY 187 .n1270 2% mbya 12 parni nrnab
.84—83 'nya

“the speech of another is :303 'mya ,197 w”i Y% ,THE DIALOGIC IMAGINATION X7 208
introduced into the author’s discourse (the story) [...] this is not just another’s speech in the
same ‘language’ — it is another’s utterance in a language that is itself ‘other’ to the author as
well [...]"

JOHANNA GIBSON, CREATING SELVES: INTELLECTUAL PROPERTY AND THE NARRATION OF 209
.CULTURE 130 (2006)

21¥°y Yy 0°*I10m 07 TARN 07013 YW DNw YW DX D7pINN DX NIDT 1T D (Y01 AR X2 0 210
,COOMBE, THE CULTURAL LIFE ;212,29 'av3,51 w771 2°¥% ,CRAIG Ywn? X7 2012073 7117
.MARCUS BOON, IN PRAISE OF COPYING 4-5 (2010) ; 74 'nva,56 w3 2°v%

Peter Johnson, Can You Quote Donald Duck?: Intellectual Property in Cyberculture, 13 YALE 211
JL. & HUMAN. 451, 467 (2001) (reviewing ROSEMARY J. COOMBE, THE CULTURAL LIFE OF
.INTELLECTUAL PROPERTIES. AUTHORSHIP, APPROPRIATION, AND THE LAW (1998))
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nIMI0IN Y172 RIT P21p YW MIInei AR 212,07 IR 7°9D°151 19907 72w
3% DIpn WHRNW 1DIRI NWHWI TP HW 2239V NN NYIVI NPHYI
92172 NP2 NP2 IMIPH DR IDR NIAIN2 7HWIT NMWRwL MNP
0PN MIPPDRNT POTAN DRI MIPXIT DR I8 2pMIT 2Unp 2RI pany
214 (becoming) NMANT YW 2¥Ma X 2157 Ya1pa 23,070 ovvnnT ,0vnw
2% 1973pR? 101 7931 215,507 mx xIn L2107 wi ontan fTw Ran Panpn
N7 P10 MIEHPRA 210.01wY — PPy wHnwaY 22312 0woIn 21377 12w nRen
,LOIMR 070 NPAY D°0IBY WOHRN 21T L NTHYWI NN NIIMIWAT NI
R ,NNANAT W YW Mwonan DR ML pona Panpnn 217.“outside officialdom”
TX°0 73T RIT DNIWEARA 218.Mnbwi 101 Sw 1IN’ XY wR Yw Inawn
mw 219 931p% AnITa 0% ATRR 7AWNN DPNNAT NIPPURID YOI OTAIYRT
9217p7 , 7153 220 1NIR IR NIWTIA NIMYRWR PRIRT a2 R ,7IND IRWI THNw
221 winn RIAW 797 93 7INWHI IND ,NINO0IANT O1°2HTIDN WHIN DYINY VIR KN

.SIMON DENTITH, BAKHTINIAN THOUGHT: AN INTRODUCTORY READER 39 (1995) %953 187 212
QDNNWMAT DR 1MW 9217p2 DRIV DOPLI DR ANYD WK PINET VI 7D 10N PO 213
“The basis of laughter which givesformto :7°0ma 5w 1170532 2077 Jomna®I NIPLANT NI71aNN
carnival rituals frees them completely from all religious and ecclesiatic dogmatism, from all
MIKHAIL BAKHTIN, RABELAIS AND His WORLD 7, 66, 90) mysticism and piety”

.((BAKHTIN, RABELAIS : 1971?) (Helen Iswolsky trans.,1984)

Shanti Elliott, Carnival and Dialogue in Bakhtin's Poetics of Folklore, 30 FOLKLORE F. 129, 214
377 WBR 157 H217P3 .NIMPNDI DX IRMI NP0 2w nInpy 1oy nmT Yapin .130 (1999)
.(aw) “from principles of stability and closure to constant possibility” *1°w YW ¥171°x

MIKHAIL BAKHTIN, PROBLEMS OF DOSTOEVSKY'S POETICS 128 (Caryl Emerson ed. & trans., 215
.1984)

Lawrence Hwn% X7 . own n2aamn »woin 05 717 X193 HYon nbmb xon mamon 216
non31 nx IR Lessig, The Architecture of Innovation, 51 DUKE L.J. 1783, 1788 (2002)
“within the reach of members of the relevant community without the XIw 91RD Y5an
.(permission of anyone else’

.8—6 /192,213 W”1 Y¥Y ,BAKHTIN, RABELAIS 217

“true feast of time, the feast of becoming, change, and renewal. It was hostile to all X171 %217p 218
.(10 'nya ,0w) that was immortalized and completed”

L0711 VI PINET WK 0NN DYITR PUAI? IR 07T 9’3 0PNMONT DOPRT DA 219
v ,BAKHTIN, RABELAIS X7 .¥yDWI P10 ,wDIN ,APNY AR 2w *10°2 Prya 0% 2211pn 12°8)
.9 'nva 213 v

133 'mya,214 w7 »y% Elliott 220

Roberto DaMatta, A Concise Reflection on the Brazilian Carnival, in AESTHETICS IN 221
PERFORMANCE: FORMATIONS OF SYMBOLIC CONSTRUCTION AND EXPERIENCE 183, 186
Richard Schechner, Carnival (Theory) 1wi .(Angela Hobart & Bruce Kapferer eds., 2005)
After Bakhtin, in CARNIVAL: CULTURE IN ACTION — THE TRINIDAD EXPERIENCE 3, 4 (Milla
Cozart Riggio ed., 2004) (“Trinidad Carnival actually both critiques officia culture and
.supportsit. It isan event both ‘ of the people’ and ‘ of the nation’”)
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IPT7 qWn 75 SRR AnIR3 1137 P1ARYY 0V MY NN ADWhn NIAT
NI aNNM YW 7137 TP 021317 DWW NITAIR WP NN 717X 12w PR
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7w Y NooIAMI MAIN YW ANINNENT XOT AREING 227070 KIT 0237 0Mpn3
IR 137 WIW 7IRDY IWBRM P77 072w 0 p»3a 03 Permission Culture ,017wn
WOHRY aNYONW 0°11133M DNIADN 02791 0¥IRPT N7 PIW 1151 223.7391%0% qwa
1397 WY NI NITW PV IR DUPYI DY 7337 TR ,An3TY nnvon nhanp
WHNWR? SwoIN MNXT :NINWI NPYIPR NPNA AW AT 0M%n 22477170Y
NIIYRWH NIYENRI 0»HWI 070NN N¥™MD NIWDRM M5, 79257 XY Nyl
NM3T NPIRRIT DR 225,7pyab wea a2 A7IDA2 CwIpn PYIpa oYIR .nwn

.86—85 'M¥2,656 W1 ¥ ,COOMBE, THE CULTURAL LIFE 222

L AWRENCE LESSIG, FREE CULTURE: HOW BIG MEDIA USES TECHNOLOGY AND THE LAW TO 223
WILLIAM W. 381 75 13 .LOoCK DOWN CULTURE AND CONTROL CREATIVITY, AT XIV (2004)
FISHER & WILLIAM MCGEVERAN, THE DIGITAL LEARNING CHALLENGE: OBSTACLES TO
EDUCATIONAL USES OF COPYRIGHTED MATERIAL IN THE DIGITAL AGE: A FOUNDATIONAL
WHITE PAPER (2006)

.O”I3P 137 PINY (1)5 /0177 D°PID IR 224

N122397 210N TV NIR — NPVINIK NPATPE? NTY2ITR 2w ANPD2 110 TP X7 PIPYIR PW 225
75,907 PRIIY RO PV 71072 P2 7INAAAW 253 0YIR INEID MYy 2157 IR 23 I0730m2w
NTRIPIY,1ORY NRABI N3P NN 122D, AT 0PI MIATY 02937 INT 237 DI
Swn® 1R AR 00TV DPAMWPNT 0°2°0NR YW onrdY neInd AR XY 70bN1 73N
N2 *YXIW P72 (86 ‘YA ,128 Wi 2°¥Y , DRASSINOWER, WHAT'S WRONG WITH COPYING?
The FA Premier 771y anai2 X7 .JPyI2 "0 P2 oW minan ony’ vin uowni
,1212 DOIIB) 7737 pPOBY 29 ‘DD ,*2ap 71 °DXIM 10242/08 X”¥A1,113 w771 2°¥Y League Limited
.(10.10.2012
7@%3 AN IR 7ARIWRY V7PV PR DNNNY ARy 7T OpNIvn LdWHT Na oYY IR
W Y% L1397 17wa 1 Ywnk 5 .01nan mIXpoy Y50m1 nNRY N1Y R T3 YYD [9IRa
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